GENERAL INDEX (list of composers and titles of pieces below)

The terms in inverted commas are either or informal terms that are in common usage, or ones
that | have invented myself to describe a specific concept or movement.

ACCENTS 253-6, 293

ACCURACY (and the myth of perfection) 522-3
ALBERTI BASS 287-9

ALEXANDER TECHNIQUE 8

‘ALICE EFFECT, THE’ 10, 14, 417
ALIGNMENT 69-74

fifth finger 57, 70-2, 167, 234, 241

thumb 64, 69-73, 207

chords 207

see also ulnar deviation

ANACRUSIS (upbeat) 352, 402, 419-20
ANATOMICAL DIAGRAMS 548-53
ANTAGONISTIC MUSCLE PAIRS 32-3

see also complementary muscles
ANXIETY

see performance anxiety

APPOGGIATURA 483

‘ARM MEMORY’ 299, 303, 486, 522.

‘ARM RELEASE’ 216-21, 222-5, 272

free fall 272

partial or controlled arm release 216-21
see also parachute touch and arm weight
ARM WEIGHT 19-20, 40, 66-68, 87-96, 216-21, 272
Varying arm weight 152-3,

For voicing 116-170,234-8

See also parachute touch and arm release
ARPEGGIATED CHORDS 226-8

and pedalling 453



ARPEGGIOS 136-9

fingering: 136

letting go of notes 320

practising 127-129

see also broken chords and arpeggiated chords
ARTICULATION 386-91

in contrapuntal music 373-5

in Baroque music 386-8, 399

see also slurs, staccato, legato

AWARENESS 14, 36-7, 86

see also hypermobility, harmonic awareness, melodic shaping, proprioception
BACK, PLAYING FROM 75-6

BALANCING SOUNDS 234-9, 166-70

chords 234-9

two voices in one hand 166-70

see also voicing and two voices in one hand
BAROQUE STYLE 386-88, 398-400

articulation 386-88

on the piano 398-400

BEBUNG 145,178

BREATHING 539, 542-4

‘BREATHING WRIST’ 88-90, 248-9, 354-60

see also the pianist’s wrist 56-60

‘BRIDGE FINGER’ 110

scales 116-8

arpeggios 137-9.

BREATHING 542-4

BRINGING THE HANDS TO THE KEYBOARD 66-68
BROKEN CHORDS 132-5

CANTABILE 141-54

parachute touch 87-96



parachute touch in chord playing 222-5
singing finger touch 100

cantabile chords 215-25

see also ‘Parachute touch’
CARPO-METACARPAL JOINT (CMC JOINT) 62, 515, 551
see also thumb

‘CAT’ AND ‘ALLEY CAT’ EXERCISES 218.
‘CHICKEN WINGS’ 54, 117, 134, 298, 326.
CHORDS -203-276

arm release 216-21

arpeggiated 226-8

cantabile 215-242

endings 248

legato 229-233

‘parachute touch’ 222-5

pianissimo 240-2

powerful chords 272-276

preparing and practising 204-5

repeated 257-262

staccato/detached?? 244-7

thrown chords 253-256

‘upward chords’ 248-252

voicing 234-9

well-coordinated 206-8

widely-spaced 209-14

‘CHOREOGRAPHING A PHRASE’ 252, 326-7
see also melodic shaping 361-7
CHROMATIC SCALES

in thirds 162-3

in octaves 111-2, 267, 269, 285, 317, 319, 498

see also scales



CO-CONTRACTION 32-3, 77, 84, 216, 232, 265, 493, 502
COLOUR AND TEXTURE: 156, 239, 378-385, 467
COMPLEMENTARY MUSCLES 32-3

CONCERTOS, PLAYING 239, 384, 459-61, 467, 488
CONFIDENCE 522-6, 533-41

in leaps 298-302

in memory 475-81

CONTRAPUNTAL PLAYING 351, 372-6, 378, 387

see also two voices in one hand

COORDINATION, ARM-HAND-FINGER 66, 69, 206-8, 216
CORE POSTURAL MUSCLES (core stability muscles) 43, 75, 506
CROSSED HANDS 305, 307

CROSSING HANDS 304-5

‘DADDY-LONG-LEGS’ 208

DANCE RHYTHMS

landler 421

mazurka 421-2

minuet 70, 134, 322, 373, 423,

polonaise 261, 421-2

sarabande 421-3

waltz 248, 252, 382, 415, 419, 421, 423, 430

DECAYING SOUND 146, 364

DIP JOINT 514-5, 552-3

DOUBLE ESCAPEMENT ACTION 21, 183

see also set-off point

DOUBLE NOTES 160-5

legato 147-8, 230

thumb 63, 551

thirds 147-8, 160-3

fourths 163

sixths 164-5



tremolo 286-7

slides 318-9

DOUBLE-JOINTEDNESS

see hypermobility

‘DUSTING THE KEYS’ 54, 78, 315.

DYNAMICS 392-7

see also pianissimo and fortissimo

ELBOW 53-5, 549

‘elastic elbow’ 54-5, 73, 296-7, 299

‘hanging elbow’ 53-4, 86, 152-4

‘ELONGATED STATE’ 77-8, 232.

‘ELONGATING FINGERS’ P. 235.

EMBELLISHMENT 233, 371

see also melodic decoration; fioritura

ENSEMBLE PLAYING 239, 347, 358, 384-5, 406, 411-2, 455-8, 476, 529
EVENNESS 111, 114, 118-9, 124-6, 129, 139, 189

‘EVENLY CURVED FINGERS’ 65, 83-5, 114-5, 124-5
EXPRESSIVE GESTURES 252, 321-4, 326-30

see also choreographing a phrase; rounded movements; phrasing
EXTENSOR MUSCLES 100-1, 502-4, 503, 553
EXTREMITIES, playing at the 46, 73, 78

EXTRINSIC FOREARM MUSCLES 553

‘FALLING WATER'’ 40, 45, 47, 50, 52, 77, 122, 220, 235, 237
FAST AND FORTE 191-5

see also speed

FELDENKRAIS METHOD 8, 42, 493, 518

‘FINGER FLICK’ 174

‘FINGER GYM’ 514

FINGER STRENGTHENING 82, 506-8

FINGERING 110-3, 331-7

ergonomic scale and arpeggio fingering 110-3



expressive fingering 331-7

substitution/organ fingering 145

trills 199-200

FIORITURA 67, 156, 414, 432-3

FLEXOR MUSCLES 41, 65, 97, 502, 503
‘FOCUSING THE SOUND’ 55

‘FOUR-PART FINGER, THE’ 106, 154, 169, 174, 192, 235, 552
FOREARM TENSION, RELEASING 502-5, 553
‘FORWARD AND BACK MOVEMENTS’ 65, 120, 210, 267, 285, 314-7
‘FORWARD THROW’ 253-5, 257-8

‘FORWARD THRUST’ 249-50, 316, 380, 396
‘FREE FALL 34, 216-8

FUGUE p375

‘GARDEN RAKE’ 57, 64, 116, 206, 247, 265, 280
GESTURES

see expressive gestures

GLISSANDI 296, 308-11

‘GUIDING THUMB’ 300-2, 482, 486, 523

HAND ARCH 83

see also strength; hand gym

HAND GYM 511-2

HAND SHAPE 82, 207, 332, 499

HARMONIC AWARENESS 338 -47

HEMIOLA 429-30

‘HOT AIR BALLOON’ 66-8, 87

‘HOVERING POSITION’ 67-8, 241

see also Daddy-long-legs

HYPERMOBILITY 492, 495, 508, 510, 516
INJURY PREVENTION 12, 492-4, 517

INJURY RECOVERY 517-20

INSPIRATION 521-546, 26-27, 469, 372, 526-7, 545-6



INTEROSSEI MUSCLES 552-3

INTRINSIC HAND MUSCLES 511,513-4, 552
IP JOINT (THUMB) 63, 515, 551

JAZ7 253-6, 421, 424-6

JEU PERLE 67, 101, 104-5.

‘KEEPING WITHIN YOUR BUBBLE’ 20
KEYBEDDING 19

avoiding 192-3

LATERAL MOVEMENTS 295-311

‘LAZY FINGERS’ 97, 104, 145

LEAPS 53-5, 296-304, 477, 486, 522-3
LEARNING A NEW PIECE 464-70, 484
‘LEFT-BRAIN ACTIVITY’ 522, 535.

LEGATO, 142-50, 229-33

fingering and pedalling 231, 332, 498
chords 229

illusion of 147-50

legatissimo 144

octaves 269, 317

substitution fingering 230

LEGGIERO 56, 104,

pianissimo 156, 167

LETTING GO OF NOTES 147, 320

see also slides

‘LISTEN ONCE, PLAY ONCE’ 531.
LISTENING, THE POWER OF 13, 22-3, 528-532
LUFTPAUSE 358.

LUMBRICAL MUSCLES 97, 100, 101, 511-2, 552
‘MAGIC FINGER TOUCH’ 194

MARTELLATO 20, 293, 396-7

MATTHAY, TOBIAS 19, 293



MCP JOINT (MAIN KNUCKLE) 97, 100, 101,211, 510-1, 514-5, 551-2.
MELODIC SHAPING 126, 149, 325, 361-7

in baroque music, 398-400

MELODIC DECORATION 368-71, 414

see also trills and turns

MEMORIZING 475-483, 537

MENTAL PREPARATION 24, 25, 188, 464-5, 466-474

‘MEXICAN WAVE’ 85, 97,115, 186

‘MIDDLE-C APPROACH’ 69, 296.

‘MINIMIZING THE MOVEMENT’ 37, 93, 182, 273

MOTIVATION 524-7, 534

‘MUSCLE MEMORY’ 468, 477, 481.

‘MUSCLE TONE’ AND ‘MUSCULAR ELASTICITY’ 33-4, 77-8, 504, 506-7, 510.
‘NAMASTE SEQUENCE’ 504.

‘NEUTRAL HAND POSITION’ 61, 82-3, 125, 206, 510

‘NIMBLE FINGER TOUCH’ 97-100, 106, 114, 129, 135, 173, 186, 192-3, 206, 511-2
‘NOISE’ 20-1, 142, 199, 395-6, 453, 545

avoiding 152, 194, 229

NOTE DURATIONS, ENGLISHTO US 10

NOTE-ENDINGS 101,103-5, 145, 172, 186, 356, 389, 438, 502
OCTAVES 24, 64, 72,175, 188, 207, 210, 257-62, 264-76

split, broken, tremolo 63, 278-86

ONE HAND: TWO VOICES 166-70

‘OPENING THE HAND LIKE A FAN’ 85, 210-11, 504

OPPOSING MUSCLES 32-3

‘ORCHESTRATION’ 379-82

ORCHESTRAL REDUCTIONS 488

OVERHOLDING 145, 288-9

PARACHUTE TOUCH 87-96, 115, 143-4, 222-5, 229, 240

in slurs and scales 91-93

in diminuendo and crescendo 94-96



in chords 222-5

PARLANDO 393.

‘PEARLED PLAYING’ see jeu perlé
PEDAL/PEDALLING 10, 201, 228-9, 231-2, 288-9, 332, 357, 437-54, 445-54, 498
artistic 400, 445-54

direct 438-40, 445, 449

legato 440, 446, 449

middle pedal (sostenuto) 443-4

partial (‘halo’) 441, 452

sustaining pedal 438-42

una corda 156-8, 241, 400

PERFORMANCE ANXIETY 518, 533-6

and listening 528-32

and breathing 542-4

PERFORMING 537-41, 545-6

the shared experience 545-6

with confidence 537-41

PHRASING AND PHRASE LENGTHS 90, 93, 348-53
and fingering 335-7

see also the expressive gesture; the parachute touch in slurs; articulation
PIANISSIMO 19, 21-2, 154-9, 240-1, 280, 283
chords 240-1

PIANO-PIANIST RELATIONSHIP 18-21

PILATES 43

‘PLAYING POSITION’, BRINGING HANDS INTO 66-8
PORTATO 390

see also staccato

POSTURE, SITTING 15, 42-8

see also shoulder

PRACTICE 12, 24-30, 27, 464, 127-31

chart 29



checklist 28

effective 25-26

healthy 24

inspired 26-27

practising scales and arpeggios 127-31
PREPARING A PIECE

see Learning a new piece

PREVENTING INJURY

see injury prevention

PROCEDURAL MEMORY

see ‘muscle memory’

PROJECTING THE SOUND 55, 154, 460, 545
PRONATION

see rotation

PROPRIOCEPTION

see awareness

PULSE 402-6, 429-35

‘PUPPET ON A STRING’ 68, 87-8, 234, 513
‘QUACKING DUCK’ 97-9, 511

QUICK STUDY 484, 487-8

see also sight reading

RADIOULNAR JOINT 54, 278, 549
‘RAINBOW ARC’ 321

‘REBOUND’ 103, 180, 219-20, 253-4, 257-61, 272-4, 395
‘RELEASED HAND’ 19, 193.

RELEASING FOREARM TENSION 502-5
RELEASING NON-PLAYING FINGERS 122-3
REPEATED CHORDS 232, 244, 257-62
REPEATED NOTES 21, 178-84, 188
legato/bebung 144-5

REPERTOIRE, CHOOSING 25, 495



RESTS 354-360

RHYTHM AND PULSE 402-6

additive 435

folk-based 434-5

polyrhythms 429-34

see also dance rhythms

‘RHYTHMIC MOVEMENT’ 419-23
‘RIGHT BRAIN ACTIVITY’ 530, 535, 539
ROTATION 277-294

alberti bass 287-9

double 293, 396

forearm rotation 55,63, 199, 226-7, 278-80, 283-4, 287, 292-3, 549
pronation 549

rotational freedom 278-9, 291-3

scales, trills and accents 290-3
supination 278-81, 549

technique 278-282

tremolo, split octaves and chords 283-6
upper arm rotation 66-8, 278

ROUNDED MOVEMENTS see expressive gestures
RUBATO 353, 357,413-8

SCALES 109-31

chromatic 111-2

evenness 114-5, 124-126

fingering 110-3

in thirds 147-8, 160-3

parachute touch 91-3

practising 127-131

rotation 291-2

technique 114-121

‘SCOOP’ 133-4, 322-3, 327



SENSITIVITY, DEVELOPING 22-3, 151, 155, 240

SET-OFF/KICK-OFF POINT 18-19, 21, 155, 183, 192, 199, 218, 240, 280
‘SHADOWING’ 156, 167-8, 199, 519

‘SHAKING THE HAND’ 176-7, 244-5, 265, 503

SHOULDER 49-52, 548

warm-ups and shoulder releasing 38-41
SIGHT-READING/SIGHT-PLAYING 484-489

‘SINGING FINGER TOUCH’ 78-9, 100-4, 232-3, 502, 504, 508, 511-2, 514, 552
SITTING/SITZ BONES

see posture

‘SKIMMING’ 219, 253, 258-60, 273

‘SKIPPING ROPE TECHNIQUE’ 53, 57, 116-7, 136-8, 291

for arpeggios 136-7

for scales116-7

SLIDES 119, 138, 162-3, 269-70, 318-20, 498

see also letting go of notes

SLURS 91-6, 133, 223, 322, 348-50, 386-9

slurs in Baroque music 386-7

slurs in Classical music 348-9, 388-9

staccato-within-a-slur 389-90

SMALL HANDS 12, 86-7, 135, 150, 166, 205, 207, 209-14, 267, 269, 317, 352, 494, 495-501, 516
SMALLER SIZED KEYBOARDS 501

‘SNAPPING CROCODILE’ see ‘QUACKING DUCK’

SPEED 185-202

playing fast and forte 191-195

‘SPLAT, THE’ 217

‘SPLAY, THE’ 207, 211-212, 247, 266, 273, 497, 499

STACCATO 172-7, 244-7

chords 244-7

forearm 173, 175-6, 244-5, 379, 386-7, 420

semi-staccato 389-90



‘sobbing staccato’ 389-90

within a slur 389-90

wrist 59, 175, 503

‘STATIC TENSION’ 33, 502-3

see also co-contraction

STRENGTH

and suppleness 34

strengthening exercises 506-16, 518
the fingers and thumb 514-5

the hand arch 510-3

see also finger gym; hand gym; thumb gym

STRETCH, MINIMIZING 59, 70-2, 77-8, 85-6, 133, 135, 150, 207, 209-11, 266, 332, 495-500, 503,
516, 543

see also small hands

STRUCTURE 338-47

‘SWAN LANDING, THE’ 67-8

‘SWAT THAT FLY’ 298, 302, 304, 508

‘SWINGBOAT’ 258-60

‘SWIVELLING THE WRIST’ 57, 59, 65, 70-1, 113, 137-8 167, 226-7, 235, 323
SYNCOPATION 359. 403, 424-8

‘TAPPING’ 98

TAUBMAN, DOROTHY 293

TEACHING 11-15

TEMPO, ESTABLISHING AND MAINTAINING 407-12
TENUTO 138, 179, 269, 289, 324, 390, 392-4, 416
TEXTURE AND COLOUR 378-85

THROWING THE FINGER’ 180, 255-6, 293.

see also martellato

THROWING THE HAND 253-5, 257-61, 273, 395-7
‘TIMING THE MOVEMENT"’ 88, 218, 223-4, 421

THUMB 61-5, 5715



alignment 64, 69-70, 72, 207

in scales 116-8

in arpeggios 136-9

opposable 61.

‘thumb gym’ 515

see also ulnar deviation; ‘skipping rope technique’
THREE AGAINST FOUR 431-2

see also polyrhythms

TRANSCRIPTIONS 383

TRILLS 196-201, 368-9, 374, 460

rotationin, 292

TURNS 196, 369-70

TWO AGAINST THREE 431

see also polyrhythms

TWO VOICES IN ONE HAND 166-70

see also voicing; legato chords; voicing chords
ULNAR DEVIATION 56, 62, 64-5, 69, 72-3, 207,
see also alignment

UPBEAT 90, 249, 322, 358, 404, 406, 419-20
VIRTUOSITY AND PLAYFULNESS 186-90
VOICING 166-70, 234- 239.

‘WALKING ALONG THE KEYBED’ 144-5, 155, 167, 235, 238
‘WALKING ON SNOW’ 88

WARM-UPS, ROSKELL 24, 28, 38-41, 76, 341,502
and breathing 543

‘WOODPECKER’59, 175, 503

WRIST 56-60, 550

‘breathing wrist’ 88, 90, 92, 248-9, 354-5
‘breathing wrist’ in ensemble playing 406, 457
‘keeping the long wrist long’ 58-9, 175, 248, 266

suppleness 56-60, 83, 206, 210



see also alignment; swivelling the wrist

INDEX OF COMPOSERS AND MUSICAL EXAMPLES

ALBENIZ, Isaac

Prelude from Cantos de Esparia Op. 232 p174, 302
BACH, C. P. E. Sonatain G minor H47 p352

BACH, Johann Sebastian 372-376

articulation 386-88

on the piano 398-400

Clavier-Buchlein fur Wilhelm Friedemann Bach (1720) p197
Bourree from English Suite No 1 p386

Sarabande from English Suite No. 2 in A minor p371
Chromatic Fantasia p 227, 342

Concerto in the Italian Style p446

Fugue No. 6 in D minor from The Well-tempered Clavier Book 1 p358
Little Prelude in D minor BWV 926 p487

Minuet in G from Anna Magdalena’s Notebook p134, 373
Minuet from Partita No. 5 in G major p430

Preludes from The Well-tempered Clavier Book 1:

No 1in C major p472

No. 2 in C minor p99, 341, 410

No. 6 in D minor p99, p336, 420

No 8 in F major p420

No. 16 in G minor p197

Sarabande from French Suite No. 4 p422

Sinfonia from Partita N 2 in C minor p356, 374, 387
Transcription of Marcello oboe concerto p413

Two-part Invention No 1 in C major p388, 402

Two-part Invention No. 8 in F major p351

Variation 20 from The Goldberg Variations p306
BARTOK, Bela

‘Ballad’ p179



‘Dance in Bulgarian Rhythm No. 2’ from Mikrokosmos Vol. 6 p434
Flower Song from For children p341

‘From the diary of a Fly’ from Mikrokosmos Vol. 6 p305
‘Harmonics’ from Mikrokosmos Vol. 4 p439
‘Village Song’ from Mikrokosmos Vol. 1 p486)
BEETHOVEN, Ludwig van 22, 142, 156, 289, 379
tempo 408-9

pedal 447-9, 453

32 Variations in C minor Wo0 80 p345
Bagatelles:

Op 119 No 1 p89

Op 126 No 1 p416

Concertos:

No 1 p488

No 3 p99, 193, 241, 334

Fur Elise p327

Piano Trio:

Op 1No 3p191

Op 97 ‘Archduke’ p286

Sonatas:

Op 2 No 1 p394, 440

Op 2No 2p231

Op 2 No 3p135, 213, 246, 264, 285

Op 10 No 1 p231, 250, 395, 498

Op 10 No 3 p270, 381

Op 13 (Pathetique) p304, 395

Op 27 No 1 p335

Op 26 p380

Op 27 No 1 p335

Op 27 No 2 ‘Moonlight’ p139, 343, 411, 449

Op 31 No 1 p390



Op 31 No 2 ‘Tempest’ p295, 329, 352, 409, 448
Op 53 “‘Waldstein’ p311

Op 57 ‘Appassionata’ p360

Op 81a ‘Les Adieux’ p339, 380

Op 101 p157

Op 109 p135, 239, 328, 335, 376

Op 110 p157-8, 359, 361, 427

BENJAMIN, George

Sortileges p6

BERG, Alban

Sonata p333, 346

BRAHMS, Johannes

51 Exercises WoO 6 p145, 167, 198, 319, 432, 496
Capriccio from Acht Klavierstucke Op. 76 p177
Intermezzo in A major Op. 118 No. 2 p376, 416
Intermezzo in E flat Op. 117 No. 1 p238, 430
Rhapsody in G minor Op. 79 No. 2 p221

Waltz in E major Op. 39 No. 12 p248

CAGE, John

Metamorphosis p275

CHOPIN, Frédéric

hand position p84, 110

on pedal 357, 449-451

onrubato 413, 417

on touch p151-2, 192, 216

scales p118, 121, 125, 129

Ballades:

No. 1 Op 23 p249, 301,354, 369

No. 2 Op. 38 p351

No. 3 Op. 47 p182, 197, 233

No. 4 Op 52 p356



Etudes:

Op

Op.
Op.
Op.
Op.
Op.
Op.
Op.
Op.

Op.

Op

.10 No

10 No

10 No

10 No

10 No

10 No

25 No

25 No

25 No

25No

.25No

.1 p86, 497

.3p163, 169, 323, 366, 417, 473-4
. 8 p256, 320

.9p332

.11 p227

.12 P256

.1p72, 169, 225, 307, 497
.6p167

.7 p333

.8p164,499

.10 p269, 317

Fantaisie Impromptu Op. 66 p432

Mazurkas:

Op. 50 No. 1 p316, p336, 422

Op. 24 No. 1p357

Op. 24 No. 2, p422

Nocturnes:

B flat minor Op. 9 No.1 p71, 156, 324

E flat major Op. 9 No. 2 p451

C sharp minor Op. 27 No. 1 p147

G major Op. 37 No. 2 p450

C minor Op. 48 No. 1 p236

E minor Op. 72 No. 1 p153, 320, 363-5, 449

Polonaises:

C sharp minor Op. 26 No. 1 p422

F sharp minor Op. 44 p357

A flat major Op. 53 p261

Preludes Op 28:

E minor No. 4 p232, 238, 330

Db No 15 p178



C minor No. 20 p274

Scherzo No. 2 in Bb minor Op 31 p357, 410
Scherzo No. 3 in C sharp minor Op. 39 p268, 329
Waltz in D flat major Op. 64 No. 1 p252

Waltz in C sharp minor Op. 64 No. 2 p415, 482
Waltz in B minor Op. 69 No. 2 p419, 428
DEBUSSY, Claude

Prelude from Pour le piano p382-3

Préludes Book 1:

‘La cathédrale engloutie’ p143, 230, 391
‘Minstrels’ p178

‘La fille aux cheveux de lin’ p212-3, 452
‘Danseuses de Delphes’ p238

‘Les collines d’Anacapri’ p307, 393

Prelude from Pour le piano p344-5, 451
ELGAR, Edward

‘Nimrod’ from Enigma Variations p362
GERSHWIN, George

Prelude No 2 p306

Prelude No 3 p254-5

GRAINGER, Percy

In Dahomey p 309

HAYDN, Joseph

Andante con variazioni Hob. XVII/6 p197
Sonata in C major Hob. XVI/50 p96, 340, 386, 405, 410, 448, 487
JOPLIN, Scott

Entertainer, The p425

Rag-time Dance p209, 426, 499

School of Ragtime p425

KAPUSTIN, Nikolai

“Toccatina’ from Concert Etudes 256, 426



LISZT, Franz

B minor Sonata p275

Concerto No 2 p397

Funérailles p182

Liszt/(Wagner, transcribed): Liebestod p283
‘La Chasse’ from Grandes études de Paganini p311
Liebestraum No. 3 p390

Sonetto 104 del Petrarca p163, 226, 342, 370
MESSIAEN, Olivier

‘Regard de ’étoile’ from Vingt Regards sur l’enfant-Jésus p 435
MOSZKOWSKI, Moritz

Spanish Dance No 4 p306

Spanish Dance No 2 p90

MOZART, Wolfgang Amadeus

Concerto in G major K453 p288, 289
Concerto in A major K488 p363

Concerto in C minor K491 p366

Fantasie in C minor K475 p380

Fantasie in D minor K397/385¢g p251, 355, 381
Quartet in G minor K478 p389

Quintet for piano and wind K452 p178
Sonatas

C major K284b p483

A minor K310 p163, 289, 299, 302, 369

A major K311 p267, 285

F major K332 p145, 332, 381, 388, 429, 441

C major K545 p120, 287

B flat K570 p350

D major K576 p349, 379

Sonatina in C K439b No. 1 p196

Variations on ‘Ah! vous dirai-je, Maman’p104, 368



PROKOFIEFF, Sergei

Sonata No. 6 in A major Op. 82 p394
RACHMANINOFF, Sergei

Concerto No. 2 p434

Concerto No. 3 p393

Etude-tableau Op. 39 No. 5 p224

Prelude in C sharp minor Op. 3 No. 2 p220, 224
Prelude in D major Op. 23 No. 4 p350

Prelude in G minor Op. 23 No. 5 p258

RAVEL, Maurice:

‘Alborada del Gracioso’ from Miroirs p 178, 310 & 417.
Concerto for left hand p334

‘Scarbo’ from Gaspard de la Nuit p179

Sonatine p170

SCARLATTI

Sonata in D minor K141 p181

Sonata in C major K513 p398

SCHOERG, Arnold

6 Little Piano Pieces Op. 19 No. 2 & 6 p241 & 328
SCHUBERT, Franz

Erlkdnig D328 p260

Impromptu in E flat D899 No. 2 p220

Impromptu in G flat D899 No. 3 p148,168
Impromptu in B flat D935 No. 3 p119

Landler No. 1 from 38 Walzer, Léndler und Ecossaisen D145 p421
Sonata in D major D850 p245

Sonata in C minor D958 p275, 376, 395

Sonata in B flat D960 p158-9, 232, 340
SCHUMANN, Robert

Album for the young:

‘Ein Choral’ p229



‘Melody’ p102, 151

‘Soldier’s March’ p245
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